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Lecture I1,

I know no more of the technical side of it than I

Artand the have thought enough toenableme to understand

Beauty of
the Earth,

it from the above-said historico-artistic side; but
rather because I feel it almost impossible to dis.
sociateoneof theornamentalartsfromthe others,
as things go now-a.days. Neither do I think I
should interest you much, still less instruct you,
if I were to recapitulate the general rules that
ought to guide a designer for the industrial arts;
at the veryfirst foundation of these schools thein.
structors inthem formulated those rules clearly &
satisfactorily,and I thinktheyhavesince been ac.
cepted generally, at least in theory. What I do
really feel myself bound to do is to speak to you
of certain things that are never absent from my
thoughts, certain considerations on the condition
and prospects of the arts in general, the neglect of
which conditions would drive us in time into a
strange state of things indeed; a state of things
under which no potter would put any decoration
on his pots, and indeed, if a man of strict logical
mind, would never know of what shape to make
a pot, unlesstheactual use itwasto beputtodrove
him in one direction or another. What I have to
say on these matters will not, I fear, be very new
to you, and perhaps it may more or less offend
you; but I will beg you to believethat I feeldeep-
ly the honour you have done me in asking me to
addressyou. [cannotdoubt you haveasked me to
do so that you might hear what I may chance to
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Lecture II. since the beginning of history, and, as I said, is
Artand the held to this day, whether from the force of habit
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the Earth.

or otherwise. - -

Nevertheless, so different is the position of art in
our daily lives from what it used to be that it
seems to me, (and Iam not alonein mythought),
that the world is hesitating as to whether it shall
take art home to it or cast it out.

I feel that I am bound to explain what mayseem
a very startling as it is assuredly a very serious
statement. I will do so in as few words asI can. I
do not know whether a sense of the great change
which has befallen the arts in modern times has
come home to most, or indeed to many, of you; a
change which hasonly culminated in quite recent
times within the lives of many of you present. It
may seem to you that there has been no break in
the chain of art, at all events since it began to
struggle out of the confusion & barbarism of the
early middle ages; you may think that there has
been gradual change in it, growth, improvement
(not always perhaps readily recognized at first,
that latter), but thatall this zas taken place with.
out violence or breakdown, & that the growth &
improvement are still going on.

And this seems a very reasonable view to take of
it, & is analogous beyond doubt to what has hap-
pened on other sides of human progress; nay, it
is on this ground that your pleasure in art is
founded, & your hopes for its fE:iture. That foun.
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Lecture I1.

W hat came of it first was the complete freedom

Art and the of artin themidstof asocietythat had at least be.

Beauty of
the Earth.

gunto free itself from religious & political fetters.
Art was nolonger now,asin Egypt of oldentime,
keptrigidly within certain prescribed bounds that
no fancy might play with, no imagination over.
pass, lest the majesty of the beautiful symbols
might be clouded and the memory of the awful
mysteries they symbolized become dim in the
hearts of men. Nor was it any longer as in the
Greece of Pericles, wherein no thought might be
expressed that could not be expressed in perfect
form. Art was free. Whatever a man thought of,
that he might bring to light by the labour of his
hands, to be praised and wondered at by his fel.
lows. Whatever man had thought in him of any
kind, & skill in him of any kind to expressit, he
was deemed good enough to be used for his own
pleasure & the pleasure of his fellows; in this art
nothing & nobody was wasted; all people east of
the Atlantic felt this art; from Bokhara to Gal.
way, from Iceland to Madras, all the world glit.
tered with its brightness and quivered with its vi.
gour. It cast downthepartitionsof race & religion
also. Christianand Mussulman were madejoyful
byit; Kelt, Teuton, & Latinraised ituptogether;
Persian, Tartar, and Arab gave and took its gifts
fromoneanother. Consideringhowold theworld
is it was not too long-lived at its best. In the days
when Norwegian, Dane, and Icelander stalked







Lecture II. strangeindeed to us inthesedayswhen art is held
Artand the socheap.
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All went better than well for a time; though in
Italy architecture began to lose something of the
perfection it had gained, yet it was scarcely to be
noticed amidst the glory of the light that was in-
creasing inpainting andsculpture. In France and
England meantime the change, as it was slower
in growing to a head, so it had begun earlier, as
witness the sculpture in the great French Chur.
ches, and the exquisite drawing of the illumina.
tions of Englishbooks; while the Flemings, nev.
er very great in the art of building, towards the
end of}:chis period had found their true vocation as
painters of a sweet and serious external natural-
ism, illuminated by colour unsurpassed for purity
and brightness.

So had the art of the middle ages climbed gradu.
ally to the top of the hill, doubtless not without
carrying the seeds of the disease that was to end
it,threateningsof greatchange whichno doubt no
one heeded at the time. Nor was there much to
wonder at in their blindness, since still for centu.
ries to come their art was full of life & splendout,
& when at last its death drew near men could see
in it nothingbut the hopeof a newlife. Formany
yeats, a hundred years at least, before the change
really showed itself, the expression of the greater

‘thoughts that art can deal with was being made

more difficult tomennot speciallylearned. With-
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Lecture II. wonder men’s exultation rose high; no wonder
Art and the that their pride blinded them & that they did not
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know where they were; yet most pitiable and sad
the story is. It was one of those strange times
when men seem to themselves to have pierced
through all the space which lies between longing
and attainment. They, it seems, and no others,
have at lastreached the spot where lie heaped to-
gether allthetreasuresof theworld, vainly sought
aforetime. They, it seems, have everything, & no
one of those thatwent beforethemhad anything,
nay, noteventheir fatherswhose bones lieyet un-
rotted under the turf,

The men of the Renaissance looked at the thou-
sand yearsbehind them as a deedless blank, & at
all that lay before them as a perpetual triumphal
march. We, taught so much by other people’s
failures, can seetheir position otherwise thanthat..
We can see that while up to that time, since art
first began, it had always looked forward, now it
was looking backward; that whereas once men
wete taught to look through the art at thatwhich
the art represented, they werenowtaughttodeem
the artanend in itself, & that it mattered nothing
whetherthe storyit told wasbelieved ornot. Once
its aim wasto see, now its aim was tobe seen only.
Once it was done to be understood, & to be help-
ful to all men: now the vulgar were beyond the
pale, & the insults which the Greek slave-holders
and the Roman tax.sweatersof old cast upon the
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Lecture II. of art. I beg you to consider that most carefully
Artand the and seriously, & to try to think what it means.
Beauty of But first, lest any of you doubt it, let me ask you
the Earth. what forms the great mass of the objects that fill
our museums, setting aside positive pictures and
sculpture? Is it not just the common household
goods of past time? True it is that some people
maylook uponthemsimplyascuriosities, butyou
and I have been taught mostpropetly to look up-
onthem as priceless treasuresthat canteachus all
sorts of things, and yet, I repeat, they are for the
most part common household goods, wrought by
“common fellows,” as people say now, without
any cultivation, men who thought the sun went
round the earth, & that Jerusalem was exactly in
the middle of the world.
Avgain, take another museum that we have still
left us, our countrychurches, Take note of them,
I say, to see how art ran through every thing; for
you must not let the name of “church” mislead
you: intimesof real art people built their churches
in just the samestyleastheirhouses; “ecclesiasti-
cal art” is an invention of the last thirty years.
Well, I myself am just fresh from an out-of.the.
way part of the country near the end of the navi.
gable Thames, where, within a radius of five
miles, are some half.dozen tiny village churches,
everyoneof which is a beautiful work of art, with
its own individuality. These are the works of the
Thames/side country bumpkins, as you would
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Lecture I1.

by violence, superstition, ignorance, slavery; yet

Art and the I cannot help thinking that sorely as poor folks
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needed a solace, they did not altogether lack one,
& that solace was pleasure intheirwork., Ah, sirs,
much as the world has won since then, I do not
think ithaswon forallmensuch perfecthappiness
that we can afford to cast aside any solace that
nature holds forth to us. Or must we for ever be
casting out one devil by another? Shall we never
make a push to get rid of the whole pack of them
atonce?

I do not mean to saythat all the work we do now
is done without any pleasure, but I mean to say
thatthepleasureisratherthatofconqueringagood
spell of work, a courageous and good feeling cer.
tainly, or of bearing up well under the burden, &
seldom, very seldom, comes to the pitch of com.
pelling the workman, out of the fulness of his
heart, to impress on the work itself the tokens of
his manly pleasure.

Norwill our system of organizing the work allow
of it. In almost all cases there is no sympathy be.
tween the designer and the man who carries out
the design; not unseldom the designer also is
driventoworkinamechanical,down-hearted kind
of way, and I don’t wonder at it. I know by ex.
perience that the making of design after design,
merediagrams,mind you,withoutoneselfexecut.
ing them, is a great strain upon the mind. It is
necessary, unless all workmen of all grades are to
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Lecture I1. ish, nay, it will not long exist, unless it be shared
Art and the by all people; and for my part I don’t wish that
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it should.

Therefore it is that I stand before you to say that
the world hasin thesedays to choose whether she
will have art or leave it,and that wealso, each one
of us, have to make upour minds which campwe
will or can join, those that honestly accept art or
those that honestly reject it.

Once more letmetry to putinto words whatthese
two alternatives mean. If youaccept it, it mustbe
part of your daily lives, and the daily life of every
man. It will be with us wherever we go, in the
ancient city full of traditions of past time, in the
newly.cleared farm in America or the colonies,
where no man has dwelt for traditions to gather
round him; in the quietcountrysideasinthebusy
town, no place shall be without it. You will have
it with you in your sorrow as in your joy, in your
work-a-day hours as inyourleisure. It sl)':all be no
respecter of persons, but be shared by gentle and
simple, learned & unlearned, & be as a language
that all can understand. It will not hinder any
workthatisnecessary tothelifeof man atthebest,
but it will destroy all degrading toil, all enervat.
ing luxury,allfoppish frivolity. Ftwillbe thedead.
ly foe of ignorance, dishonesty, and tyranny, and
will foster good. will, fair dealing, and confidence
between man & man. It will teach you to respect
the highest intellect with a manly reverence, but
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" Lecture II. ever nature works there will be beauty. The gar.
Artand the ment shall be unadorned, though the moth that
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frets it is painted with silver and pearl. London
shall be a desert of hideousness, though the blos.
som of the “London pride” be more daintil

" flecked than the minutest missal that ever mon

painted. And when allisdonetherewill yet be too
much work, that is to say, too much pain in the
world.
Whatthen? Machines then, Trulyweshallhave
a good stock to start with, but not near enough.
Some men must press on to martyrdom, and toil
to invent new ones, till at lastpretty nearlyevery.
thing that is necessary to men will be made by
machines. I don’t see why it should not be done.
I myself have boundless f};ith in their capacity. I
believe machines can doeverything, except make
works of art.
And yet again, what next? Supposing we shall
be able to get martyrs enough (or say slaves) to
make all the machinesthat will still be needed, &
to work them, shall we still be able toget rid of all .
labour, of all that which we have found outis an
unmitigated curse? And whatwill ourconsciences
be like (since I started by supposing us all to be
conscientious people), when we think we have
done all that we can do, and must still be waited
upon by groaning, discontented wretches? What
shall we do, [ say?
Well, I must say thatmy imagination willstretch
18 0







Lecture II.

content. I have no infallible nostrum to cure an

Art and the evil whose growth is centuries old. Anyremedies
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I canthink of are commonplace enough. Inthose
old days of popular art, the world, in spite of all
the illsthatbesetlife, wasstrugglingtoward civili.
zation &liberty,& it isinthat way which we must
alsostruggle,unlessyouthinkthatwearecivilized
enoughalready, asI mustconfessIdonot. Educa.
tiononall sides iswhat we must lookto. We may
expect,if wedonotlearnmuch,tolearnthisatleast,
that we know but little, & that knowledge means
aspiration or discontent, call it which you will.

I do not doubtthat, as far as our schoolsof art go,
education is bringing us to that point. I do not
think any reasonable man can consider them a
failure whenthecondition of theornamental part
of the individual arts is considered at the time of
their foundation. Trueit isthat thosewho estab.
lished them were partly influenced by a delusive
expectation that they would presently be able to
supply directly a demand which was felt for
trained & Skilf{tl designers of goods; but, though

this hope failed them, they have no doubt in.

fluenced boththatside of art & othersalso; among
all that theyhave done not the least is that public
recognition of the value of art in general which
theirveryexistenceimplies: or,tospeak morecor-
rectly, their existence and the interest that is felt
in them, is a token of people’s uneasiness at the
present disorganized state of the arts.
20







Lecture II. INow, upon all these pointsyou may be as severe
Art and the with yourselves as you will, and are not likely to

Beauty

of be too severe.

the Earth. Furthermore,those of you especially who are de-

signing for goods, try to get the most out of your
material, but always in such a way as honours it
most. Not only should it be obvious what your
material is, but something should be done with
it which is specially natural to it, something that
could not bedonewith any other. Thisis thevery
raison d’étre of decorativeart: to make stone look
like ironwork, or wood like silk, or pottery like
stone is the last resource of the decrepitude of art.
Set yourselves as much as possible against all
machine work (this to all men). But if you have
to design for machine work, at least let your de-
sign show clearly what it is. Make it mechanical
with a vengeance, at the same time as simple as
possible, Don’ttry, forinstance,to makea printed
plate look likeahand.painted one: makeitsome-
thing which no one would try to do if he were
painting by hand, if your market drives you into
printed plates: I don’t seetheuseof them myself.
To sum up, don’t let yourselves be made ma.
chines, or it is all up with you as artists. Though
I don’t much love the iron and brass machines,
the flesh & blood ones are more terrible & hope-
less to me; no man is so clumsy or base a work-
man that he is not fit for something better than
that,
22







Lecture II. day. Icannotbelieveit. It seems to me that at the
Art and the best itbut stimulatesthe feverish & dreamy qual.
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ities that throw some artists out of the general
sympathy. Butapartfromthat,thesearemenwho
are stuffed with memories of more romantic days
and pleasanter lands,and it is on these memories
they live, to my mind not altogether happily for
their art; and youseeit isonlyavery fewmen who
could have even these doubtful advantages.

I abide by my statement that those who are to
makebeautifulthings mustliveinbeautiful places,
but you must understand I do not mean to claim
for all craftsmen a share of those gardens of the
world, orofthose sublime & awe-inspiringmoun.
tains and wastes that men make pilgrimages to
see; that is to say, not a personal share. Most of
usmustbe content with the tales of the poets and
painters about these places, and learn to love the
narrow spot that surroundsour daily life forwhat
of beautyand sympathy thereis in it.

For surely there is no square mile of earth’s in-
habitable surface that is not beautiful in its own
way, if we men will only abstain from wilfully
destroying that beauty; and it is this reasonable
share in the beauty of theearththat I claim as the
right of every man who will earn itby duelabour;
adecent housewithdecent surroundingsfor every
honest and industrious family; that is the claim
which I make of you in the name of art. Isit such
an exorbitant claim to make of civilization? of a
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Lecture II. Milton,as I see the brutal reckless faces & figures
‘Artand the go past me, it rouses the recklessness & brutality
Beautyof in me also, & fierce wrath takes possession of me,
the Earth, till I remember,as I hope I mostlydo, thatitwas
my good luck only of being born respectable and
rich that has put me on this side of the window
amongdelightful booksandlovely worksof art,&
notontheotherside,intheemptystreet,thedrink-
steeped liquor-shops, thefoul anddegraded lodg-
ings. What words can say what all that means?
Do not think, I beg of you, that I am speaking
thetorically insayingthat when I thinkof allthis,
I feel that the one great thing I desire is that this
great countryshould shakeoff fromherallforeign
and colonial entanglements, & turn that mighty
forceof her respectablepeople, the greatest power
the world has ever seen, to giving the children of
these poor folk the pleasures & the hopes of men.
Is that really impossible - is there no hope of it?
If so, I can only say that civilization is a delusion
and a lie; there is no such thing and no hope of
such a thing.
Butsince I wish to live,& evento be happy, I can-
not believeitimpossible. Iknow by myown feel.
ings & desires what these men want, what would
have saved them from this lowest depth of sav.
agery: employmentwhich would foster theirself.
respect and win the praise and sympathy of their
fellows, and dwellings which they could come to
with péleasure, surroundings which would soothe
2







Lecture I1. of serious men. Our fathers have shown us that,
Art and the ifitcould otherwisebedoubted. Isay,withoutfear
Beauty of of contradiction,thatnodwelling of men has ever
the Earth. been sweeter or pleasanter than an ancient Eng.
lishhouse; but our fathers treated ourlovely land
well,and we have treated it ill. Timewas when it
was beautiful from endto end,and now you have
to pick your way carefully to avoid coming across
blotches of hideousness which are a disgrace, I
will not say to civilization, but to human nature.
I haveseennostatistics of the size of theseblotches
in relation to the unspoiled, or partially spoiled,
country, but in some places they run together so
as to cover a whole county, or even several coun-
ties, while theyincrease at a fearful rate, fearfulin
good earnest and literally. Now, while this goes
on unchecked, nay, unlamented, it is reallyidle to
talk about art. Whilewe are doing this or letting
it be done, we are really covertly rejecting art,and
it would be honester and better for us if we did so
openly. If we accept art we must atone for what
wehavedoneand paythecostof it. We mustturn
this land from thegrimy back yard of aworkshop
into a garden. If that seemsdifficult, or rather im.
l;:ossible, to some of you, I cannot helpit; I only
now that it is necessary.
Astoits being impossible, I donot believe it. The
men of this generation even have accomplished
matters thatbuta verylittlewhile agowould have

been tgought impossible. They conquered their
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Lecture II. ing.If I am a crazy dreamer, as may well be, yet
Artand the there are many members and supporters of such
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societies as the Kyrle and the Commons Pre-
servation Societies, who have not time to dream,
and whose craziness, if that befel them, would
be speedily felt throughout the country.

I prayyour pardon for having tried your patience
so long. A veryfew words more,and I havedone.
Those words arewords of hope. Indeed, if I have
said anything that seemed to you hopeless, it has
been, I think, owing to that bitterness which will
sometimes overtake an impatient man when he
feels howlittlehisownhandscandotowardshelp.
ingthe causethathehasatheart. I knowthatcause
will conquer in the end, for it is an article of faith
with me, that the world cannot drop back into
savagery, & thatart must be its fellow on the for.
ward march. I know well it is not for me to pre.
sctibe the road which that progress must take. I
know that many things that seem to me to-day
clinginghindrances, nay, poisonstothatprogress,
may be furtherers of it, medicines to it, though
theybefated tobring terrible things to pass before
thevisiblegood comesof them. Butthatvery faith
impels me to speak according to my knowledge,
feeble as it may be and rash as the words may
sound; for every man who has a cause at heartis
bound to act as if it depended onhim alone, how.
ever well he mayknow hisown unworthiness; &
thus is action brought to birth from mere opinion.
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